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LIGHTING DIMENSIONS
INTERNATIONAL 88

J ust in its first year, Lighting Dimensions Inter-
national is up in the league of such interna-
tional shows as PLASA, SIEL, and SIB/MAGIS,”
exclaims Optikinetics chairman, Neil Rice. And after
18 years exhibiting throughout Europe, Rice knows
from whence he speaks. “This is the first time
we've taken a booth at a North American show and
we were more than impressed.”

The Lighting Dimensions International 88 Show,
held in Dallas, Texas, November 18-20, 1988,
provided for many international companies their
first major shot at the North American market. And
with an attendance of over 3,000 professionals and
115 exhibitors, the show proved a major success.

Sound, lighting, and special effects designers,
dealers, manufacturers, users and working profes-
sionals came to the heart of the American West
from all over the globe—Argentina, Australia,
Belgium, Brazil, Canada, the Dominican Republic,
France, Italy, Japan, Mexico, the Netherlands, New
Zealand, the Philippines, Spain, Sweden, Switzer-
land, Taiwan, the United Kingdom, and throughout
the United States. International exhibitors included
APIAD, Clay Paky, Coemar, FAL, Formula Sound,
Jem Smoke Machine, Lynx Lighting, Mode Elec-
tronics, Pulsar Light, Studio 4, Optikinetics, Teatro,
and Wembley Loudspeakers.

“LDI was the first time North America had seen
any of our inventory,” says Sandra Cocknell of For-
mula Sound. “We received a lot of business inqui-
ries at the show, but we've been frustrated by not
having an American distributor. At LDI we were ap-
proached by more than a few distributors wanting
to represent us. So LDI proved to be a very good
business move.”

Business is, of course, the name of the game
and High End Systems, which distributes many of
the LDI exhibitors, attests to the show’s success.
“Usually the majority of the sales resulting from a
trade show are realized at a later date,” says High
End Systems managing director, Bob Schacherl.
“Manufacturers and distributors see the show as a
form of product and company exposure. LDI sur-
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prised us. We did more over the counter sales than
anticipated. The manufacturers we represent were
extremely pleased.”

Schacherl attributes the show’s success to an in-
dustry “hungry for the type of professionalism that
LDI offered. Plus, the show filled an important nic-
he. With technology on display for theatre, clubs,
concerts, film, and television, LDI very efficiently
covered the broad spectrum, satisfying all at-
tendees.”

“Business was very good for us,” says Derrick
Saunders of Pulsar Light. “‘We were introducing
our Oska controller at the show and we sold four
of them. That was terrific.”

The LDI show exhibit floor afforded the enter-
tainment industry the chance to look at some new
products. One of the hottest was the Uni-Par Can, a
high temperature, high impact plastic par can. The
Uni-Par is UL listed and accepts Par 45, 56, and
64 lamps and is 80% lighter than the standard
steel par can. A variety of explosion resistant ac-
cessories is available.

Electronic Theatre Controls introduced ET-
CEDIT®, a software package for PC's and Laptop
computers. Shows can be created or edited for
ETC’s Vision™, Impression™, Expression™, and
Concept 500 consoles. Show information can be
exchanged between the ETC consoles as well.

Dichroic and electronic color mixing are going
to be the catch-words for the near future, and a
couple of companies are putting the applications
to work now. Artifex Corporation has developed
Crystal Color, an"electric, RGB color blending de-
vice. Lightwave Research was showing their Color
Pro, an electronic luminaire using an MR16 lamp
with dichroic filters for a rich color palette.

Lasers were hot items at the show. Science Fac-
tion strikingly showed off their new Laseriter, a
computer control system for the programming and
display of four-dimensional laser graphics. Mixed
gas lasers are gaining popularity for their ability to
get differing colors; Argon for blues, greens, and
violets, and Krypton for reds, and yellows.
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A Report from Entertainment Professionals
on the First International Lighting, Sound,
and Special Effects Exposition

| Laser simulators are becoming hot since you

| can get a laser-like effect without the insurance lia-

i bility or governmental restrictions. Lasermedia has
the ColorRay, that simulates laser beams, cones,
and tunnels. Variscan, from Laser Productions,
comes with 10 standard effects and dichroic color
filters.

Some companies came from different markets
and discovered a drove of interested customers.
One in particular was AMX Corp., which markets
remote control systems. They have both wired and
wireless remotes for various applications including
clubs, restaurants, and homes.

Quick takes include Litron Systems, Inc., with
their Prolift II, a crank-up lift with a weight capaci-
ty of 450 Ibs.. Zero 88's new Sirius, a 24 channel
manual with memory lighting console. NSI Corp.
showed the latest in their line of lighting consoles
that incorporates both USITT protocols and MIDI
interface capability. Fairlight Instruments’ new Vid-
eo Entertainer, a small, club-oriented and priced
digital effects processor. Sunn Lighting had their
new rack mount dimmer line. Imtech International
Inc. displayed their new 2 x 2 VideoWall system.

Moving lights were well represented by Moto-
Light and their new modular I-beam mounting so-
lutions for their Moto-Light products. Acculite has
developed a smaller, moderately priced programm-
able moving light system for clubs, schools, and
churches with their AccuTrac system. Martin has
developed the Starlight, a small moving light system
based around a MR16 lamp and 3-color sema-
phore color changer.

The most surprising and interesting display was
that of Vari-Lite. On display was the Series 200 sys-
tem which includes the new Artisan control con-
sole, that can control up to 1,000 luminaries, the
VL2, a metal-halide arc spotlight, and the VL3, a
wash luminaire with a soft edge. :

R TR
Michael S. Eddy is technical editor for

Theatre Crafts and Lighting Dimensions
Magazines in New York City.
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SIEL 89

7th INTERNATIONAL TRADE SHOW
OF EQUIPMENT AND TECHNOLOGY
FOR ENTERTAINMENT AND LEISURE PLACES

&
4th THEATRICAL SERVICES EXHIBITION

April 9/12 - 1989
Parc des expositions Porte de Versailles - Hall 1-3 - Paris - France

From 9 to 12 April 1989, 20000 visitors from whole Europe
will meet at SIEL to discover all the new equipment for entertainment and leisure places.
300 exhibitors will show the latest technology in:

- sound - decoration, decors
- acoustical equipment - promotion

- stage machinery - costumes

- furniture - video

- show organisation - radio

- lighting - studio equipment
- special effects - scenography

SIEL IS THE N° 1 PROFESSIONAL EVENT IN EUROPE:
* 300 Exhibitors ¢ 20000 Visitors from 40 Countries

GET YOU FREE INVITATION AND BE THERE TOO!

The 7th SIEL and the 4th THEATRICAL SERVICES EXHIBITION are organised by

BERNARD|[BJE C K E R

communication

To receive information on SIEL 89 please return the coupon below to:

BERNARD BECKER COMMUNICATION

161, BOULEVARD LEFEBVRE 75015 PARIS - FRANCE
TEL. (1) 45 33 74 50 - FAX 45 32 71 29 - TELEX 201875




#06‘1 PRESENTER OPTIONS ARE FITTED HERE

¢ UNITS OF BACKSYACE KAVE BEEN PROVIDED ROR
TR PRE WD INSTALLATIN (F MANY LM -COST CFTRNS
MHBCH INCLIDIT AN AY-FORNAT CASSETTE MACHENE,
RAN) MICROMFONES, S0 UASERS, REVERIS,
MELTLEPVELTS AND OTHER PROCESSORS.
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Professional Series

DP62500

15kw Dimmer Pack

6 Channel Power Modulator 2.5kw/Channel

Simple, rellable, rugged design makes the DP62500 perfect for
any application where downtime Is unacceptable.

[ FEATURES ]

B Proficlently drives Tungsten and

Ballasted (Inductive) logads H All components UL® listed

B Control local and control remote

m SC m wer modules, the first indicators

dlmmor on market to incorporate

the uniguely innovative “phase ] sq»d specmcnlon-grndo chassis

con

grog onal” modules manufactured
licon Power Cube Corporation

B 19 inch EIA rack-mountable

Six 2,500 watt channels

llluminated high Interrupt
thermal/magnetic breakers

H 3.5 inches high (only 2 rack spaces
required)

W Efficlent thermal characteristics for

B Regulated output 1 cool running

W Heavlly filtered for silent operation H Output panel options

W Short circult proof B Immune to mis-wiring of the input
& power

No printed circuit board “driver cards"
to burn out B Analog 0 to 10 volit DC control signal

W No high/low end trims to "diddle" with B 18 month warranty

ELECTROL ENGINEERING, INC.
918 WILTON DRIVE W BALTIMORE, MD 21227 M (301) 247-4875
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Your source for news and features on the performing arts
and entertainment industry . . . internationally.

Don’t miss an issue.
Subscribe today ...

. it’s the only way you can be sure
of receiving copies regularly.
Return this coupon to:

5 River Park Estate
Berkhamsted
Hants HP4 1HL
England

[] YES! Please send me CUE for one year (6
issues) at only £10.50 (in the UK) or £13.00
(Europe and overseas).

Name

Company
Address

Country Postal Code

() Payment enclosed () Bill me later A301
(O () (D ) ) ) () ) ) () ) () D
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FRANCE/DANCE & FILM

e INFORMATION v NEUIGKEITEN

In the Ninagawa Company of
Japan’s production of The
Tempest at the Edinburgh
Festival in 1988, director
Ninagawa set the action in a
ruined traditional Japanese
theatre, in order to bring the
show closer to Japanese cul-
ture and experience. He effec-
tively combined ancient
Japanese rituals and move-
ments with modern technol-
ogy, such as electronic sound
effects.

DANCE AND THE CAMERA

The techniques of transferring
dance from the stage to the screen
will be among the issues discussed
at the Second Annual European
Symposium for Dance and Film, to
be held March 14-18, 1989 at
Chateauvallon, France’s national
Theatre for Dance and Film (Thé-
atre National de la Danse et de
I'Image). European and American
professionals from the fields of
dance, film, and television will
gather for four days to discuss
worldwide production and broad-
casting of films, videos, and televi-
sion programs on dance and
movement.

Symposiums with topics ranging
from “Writing, Financing, and Dis-

tributing” to “Preparing, Shooting,
and Post-production,” will unite
choreographers, filmmakers, pro-
ducers and distributors in discus-
sions aimed at improving
production of dance films. Pro-
ducers of the new specialized Euro-
pean television networks will give
insight into how dance fits into
their thematic programming. Par-
ticipants at last year’s symposium
included representatives of France's
LE SEPT, England’s Channel Four,
and American Public Television.
“From Stage to Screen: The
Teaching of Filming the Performing
Arts,” will engage directors and
faculty members of film and televi-
sion schools in a dialogue on how

to film the performing arts, and
focus on the problems of suc-
cessfully filming dance.

Participants will have unlimited
access to a videotheque of interna-
tional films, television programs
and videos on dance, for which a
souvenir catalogue will be edited.
In addition, a selection of films and
television programs on dance and
movement produced since Novem-
ber 1987 will be screened. These
will include documentaries, video
art, and performances.

For additional information con-
tact the National Theatre for Dance
and Film, Chateauvallon, 83190
Ollioules, France. Tel: 94 24 11 76,
Fax: 94 62 73 97.

UK/BOX OFFICE '

DIAL
THEATRELAND

For out-of-towners who want to
quickly find out what is playing in
London’s West End, there is a new
phone service designed to provide
up-to-the-minute information on
ticket availability and prices. The
service is known as Theatreland,
and has a different number for
each kind of theatre production.
For all information in the UK, dial

0836, then for Plays: 430959; Mu--

sicals:430960; Comedies: 430961;
Thrillers: 430962; Children’s
Shows: 430963; Opera, Ballet,
Dance: 430964.
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IMAGE ANIMATION CREATES CREEPY CRAWLERS

Ken Russell, never a director to
curtail the cinematic enactment of
his kinkiest violent/sexual imagin-
ings, does not exactly enter new re-
alms of grotesquerie in his new
film, Vestron Pictures' Lair of the
White Worm; on the other hand,
fans of The Devils and Gothic will
not be disappointed.

This contemporary adaptation of
Bram Stoker’s novel displays nuns
impaled on stakes, the title crea-
ture squirming out of a pit, and a
fanged snake lady spewing venom
at a crucifix.

Executing the ideas of such a vi-
sionary director could be daunting,
but designer Geoff Portass of Image
Animation, a British special
makeup and creative effects house,
says Russell can be surprisingly
amenable. The filmmaker employed
the three-year-old company to
create a seven-headed John the
Baptist for Salome’s Last Dance,
and hired them again to bring
Lair’s more fanciful moments to
life.

The first task was to design the
worm itself Portass says Russell’s
primary input had to do with the
serpent’s history: “He explained

that this thing had lived under-
ground for 400 years, kept alive by
sacrifical virgins, and never seeing
daylight,” recounts Portass. “So it
would have to look fairly pale.
What we did on the skin were lilac
tones, with interesting colors un-
derneath.” Portass presented Rus-
sell with a range of eye renderings
that fit in with the worm’s color
scheme, from which the director
selected a “see-through” look.

“He wanted the eyes to look
blind, so we didn't have to worry
about any eye movement,” says
Portass. “Which was fortunate,
since this was not a large-budget
movie.”

The worm, supposedly hundreds
of feet long, was built in four sizes,
from a small hand puppet to a
model with a 2.5 meter high head.
Three versions of the serpent were
used for the scene in which it
looks progressively larger as it
slithers up a deep well, shot on a
false perspective set. This scene cli-
maxes with the worm rising up and
snapping at the latest virgin-here
the large model was raised on a
forklift rig, with two jaw operators
inside the head.

The British special effects
house, Image Animation, cre-
ated all the effects for Ken
Russell’s The Lair of the White
Worm. The “viper-fangs” were
created by fitting fang-shaped
models of the actor’s incisors
directly onto the actor’s teeth,
holding them in place with a
brace molded to the roof of
‘the mouth.

Portass provided “big, long
viper fangs” for several characters,
most prominently Lady Sylvia
Marsh, the reincarnated cobra wo-
man who lures the worm’s victims.
The fangs were modeled out of
dental acrylic casts of the actors’
incisors; each fit directly onto the
appropriate actor’s teeth, held in
place with a brace molded to the
roof of the mouth. Amanda
Donohue-who played Lady Sylvia-
could “just close her mouth with-
out impaling her bottom lip,” says
Portass. To make her venom (a
“greenish slime recipe”) appear to
shoot out of her mouth, a tube with
a syringe ‘and a small blocking
nozzle was attached to the off-

camera side of her face. “When it
came out it spat,” says Portass.
“We hit about 1.25 meters on one
shot.”

Portass describes Image Anima-
tion as a young outfit-both he and
partner Bob Keen are 28, and few
of the 15-odd employees are over
30. The company has already cre-
ated special makeup effects for
such films as Lifeforce, Hellraiser,
and Waxwork, as well as Duran
Duran and Kate Bush videos. An-
other recent project was the sequel
to Hellraiser, titled Hellbound. In
that film, a 4 meter high tentacle
drills into the top of a man’s head
and picks him up.

JOHN CALHOUN
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Lancelyn Lighting Oxford

102 Walton St. Oxford

| {0865) S11522 (Sales)
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Puts the drama info any
production at a price which

is pure comedy.

Avolites lighting control equipment has long
been the professionals’ first choice.

It has the power and versatility to create the
perfect combination of technology and art.

But technology has always had its price,
until now.

The new Precept range of lighting control
consoles are the first of their size to put the power of full
computer control within the reach of the most budget-
conscious operator.

Their reliability and simplicity, there are no
complex keyboards or keystroke routines, make them a
delight to use.

If you simply need a digital to analogue

convertor, or visa versa, then we have an inexpensive
answer too. The Linklight Multiplexer, pictured above, will
act both as a receiver and transmitter.

So there you have it. Everything you'd expect
from Avolites, except the price.

In fact, with these savings, you could be laughing
all the way to the bank.

/AN

A/OLITES

Avolites Production Company Limited
184 Park Avenue, London NW10 7XL
Telephone: 01-965 8522



e r.or HALDOER POWER'. . . that'll blow you away ! 25

* FIVE VIVID COLORS
* BI-DIRECTIONAL

* VARIABLE SPEED

* AUDIO INTERFACE

* SYNCHRONIZED EFF

* STROBOSCOPIC EFE
(oPTIONAL)

* ULTRA COMPAC
AGE DESIGN

* SUPERBLY ENC
MANUFACTUF

*ONE Y
* PROUE

111 SOUTH STATE STREET . HACKENSACK NEW JERSEY 07601 U.S.A.
TELEPHONE: (201) 646-1328 FAX: (201) 646-1922 TELEX: 429722




