. . . and at Photokina

Anyone with real commitment could have
arrived at Cologne’s Photokina within about
2% hours of leaving London’s Lighting and
Sound Show B6. However | decided against
such indigestion, taking time out not only to
write my thoughts on the PLASA Show but to
stopover at Amsterdam’s Theatre Museum, |
needed an interlude to freshen my visual
perception of the entertainment process,
reminding myself that lighting and effects
technology have been contributing images
to centuries of performances. | find that
museums provide strong stimulation for
focusing an understanding of the present
and future - and Amsterdam’s Theatre In-
stitute museum has splendid changing ex-
hibitions drawn from its collection of images
and sounds from every area of popular
entertainment from mediaeval street fairs
through to television soap. And they are in-
creasingly developing audio visual techni-
ques, simple but effective ones, Lo present
history as something very alive,

Thus refreshed, | went on to Cologne. Very
little smoke, and the sound mostly a sub-
dued background to soothe the buyers - at
least in the halls devoted to the film and
TVivideo aspects of Professional Media
which occupied less than 20% of the 136,000
square metres of Photokina exhibition space.
And that excludes the loudhailer hard sell for
Polaroid outside the cathedral or the two
ballcons floating overhead, | think one was
for Fuji, and | cannot remember the other
one - which has to be bad news for their
advertising agents.

Photokina Weltmesse des Bildes considers
itself to be (and | would not disagree) the in-
ternational fair for any product even

peripherall'E concemned with the generation
of images

v technological means. If it has

Second-generation remote-control pan/tiltfocus
spotlight by Neithammer. There are profile,
zoomeprofile and simple focus models, with
4-colour semaphore as an add-on option,
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anything to do with film or video, you will
find it at Cologne. To get images with any
kind of camera you need light, and a stroll
up and down the long wide boulevards of
the exhibition revealed lighting manufac-
turers popping up everywhere among the
cameras and their editorial back-up
technology.

By and large there was not much flashing
and chasing about the lights at Photokina.
MNor was there much contribution on lighting
effects equipment. Some of the stuff was
there, noteably from Coemar, but it was
swamped by straightforward illumination in-
cluding a lot of jumbo luminaires for the
largest studios and for operatic sized stages.

MNor was their much effort to demonstrate
the product by light shows. Strand Lighting
made a pgallant attempt by importing Ross
McKim's ‘Moving Visions' dance company in
some entertaining choreography to varous
musical idioms. Alas the high level of am-
bient light spilling on to the stand’s unenclos-
ed dancing area diluted the dramatic impact
of the lighting design. And this was further
eroded by the use of so many big studio
fresnels which had to be in the rig for the
main commercial purpose of Strand's ap-
pearance in Cologne. Add a creased
cyclorama and some crudely focused gobos
and you have a demo which did nothing to
prove to me that | need either the remote
positioning or colour scrolling of their
Showchangers - which is a great pity because
this is a product with a strong market poten-
tial if the price (when announced) is right.
The potential for scroll changers in
cyclorama floods is particularly promising
since it reduces the minimum circuitry for a
reasonable installation from four to two
channels.

Strand’s control systems for theatre and
studios are the jewels in their crown: their
range is complete in these fields and tough
to compete against. The main challenge re-
mains AVAB, but no one selling or buying
control can afford to ignore the Imagination
Technology series devised by Tim Burnham
and launched under the Ari banner at
Photokina. There is a basic Image {but, wow,
what facilities you get in a basically priced
model these days!) and a top range Imagina-
tion with a mid-facility system to follow.

First impressions of Imagination are good,
Its twin VDUs present a friendly face to the
operator. The knobs are strongly endowed
with an anticipatory logic that reduces the
number of finger jabs (or key strokes, accor-
ding to personal temperament) to achieve
each function. For editing complex se-
quences, precise instructions or options are
presented clearly on the screens. And if you
succumb to button confusion (and who does
not in their early days on a new control
desk), ask a button what it does, and the
answer will flash on to the screen in an
English that is reasonably plain rather than
mere computaspeak. | have a hunch that Im-
agination might just possibly have succeeded
in producing an operational philosophy that
is acceptable to both European and Morth
American thinking,

Francis Reid

Anather Bumbam product for Arri that has
the potential to be a bread and butter win-
ner is the modular Connexion system which
patches dimmers to desks by the interna-
tionally accepted DMX 512 standard, User
settings for analogue inputs and outputs
from zero to plus or minus 12 valts DC give
the capability of matching virtually
anybody's controls to anyone else's dim-
mers. Very important in these days when
dimmers can outlast several control desks,
All this increases Arri's capability to supply
complete studio packages. Their 65 series of
500/600 watt spotlights with condenser op-
tics should get them better known in the
theatre market; and some courageous in-
vestment in developing Burnham's pioneer-
ing work with low voltage could see them a
major force in the theatre lighting industry.

Uinless they decide to leave that to Lee In-
ternational, who have considerable low
voltage experience in other areas {although,
not, | think, in electronic transformers). In-
deed are there many areas that Lee are not
active in! They seemed to be on every cor-
ner at Photokina, It made me feel that | had
done the right thing in acquiring a tiny share
of their action when they went public earlier
this yearl | have a lot of confidence in firms
with a strong rental activity: there is no test-
bed of customer feed-back quite like rental.

Some new diffusers in the Lee Filter range
include a ‘Hampshire Frost' which | thought
might be the beginning of a colour war until |
did a direct comparison with Rosco's ‘Ham-
burg Frost” and found that they are com-
plementary rather than competitive.
However, we can look forward to a more
competitive atmosphere in the filter market
place. Strand are waving goodbye to
Cinemoid (both masterline and professional)

Showchanger - the Strand Parscan Par 64 unit
with variable speed pan and tilt movement and
integral scrolling colour change unit.




THE MODE RANGE OF WALL MOUNTING POWER PACHS

Ten Models -Zero Voltage and Dimmable

Now Available:—
Five Models-Zero Voltage
WUBOP WUSOHP WU40XP
WUuU40P WU40HP

WwWUu8OP

(406 = 121 x 66 mm) (16 = 4,76 = 2.6"|m (248 = 121 x 66 mm) (9.75 x 4.75 = 2.6")*
* Compatible with most controllers. ZERO VOLTAGE MODELS
* Easychange triacs. Model Channels Load (Amps) | Load (Amps)
* Efficient heat dissipation. Resistive Inductive
* Fast installation and servicing. WUBOP |m 8 5 3
* Mode quality. WUBOHP | m 8 6 6
* Full cycle transformer protection. WU40XP |® 4 10 9
* Fuse blown indicators. WU4opP |+ 4 5 3
* High power in a small pack. WU40HP [* 4 6 6

All units are constructed in black anodised wall mounting cases and carry the Mode two year guarantee,

MODE _/

ELECTRONICS

CHELSING LODGE, TONWELL, WARE, HERTS. SG12 OLB. Tel:(0920] 2121
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TO GET THE
LIGHT RIGHT
ON THE FLOOR,
A LITTLE HELP
IS NEEDED
FROM ABOVE.

Top class products and unequalled back-up
support — that is the clear message from
Lightronix.

Providing all retailers, contractors, installers and
service engineers with a true “one-stop” outlet for
professional and effects lighting and disco audio
equipment.

As authorised distributor for world leading
manufacturers we can assure you a
comprehensive, high quality product range.

And no matter what your problem our highly
innovative sales and engineering team will
provide a solution.

N

LIGHTRONIX

Lightronix

Unit 16 Laurence Industrial Estate
Eastwoodbury Lane

Southend On Sea Essex S52 6RH
Tel: Southend (0702) 511661
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Moving Visions Dance Theatre - a Photokina
performance on Strand Lighting's stand.

and Chromoid. MNow it's Strand GL and
Strand GLX (to be pronounced Gel and
Gelex). Sheet size is standardised on 20" x
24" with GLX also available in 50ft rolls of
24" width. GLX is a new name for Chromoid
but, while GL retains cinemoid numbers
although reducing them to 29 vaneties, the
material is new and cheaper yet still intrin-
sically coloured rather than just surface
coated. There is a new leaflet listing these
ranges plus a selection of correction filters
and diffusers: but Rosco are the only filter
merchants to produce serious helpful
literature on solving colour choice problems.
{Although Lee are trying hard here, and may
catch up.) Will Strand now face up to market
realities and show the same hberality as
Rosco and Lee in distributing free colour
swatches?

Coemar have introduced a range of
halogen spotlights which look uncannily like
Strand's Prelude and Harmaony series. Is this a
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Arti’s ‘imagination’ Control.

compliment to Strand, or is it just that extru-
sion construction techniques impose a com-
maon shape on lights? Anyone done a perfor-
mance comparison yetf

CCT were showing pole operated variants
of their classic Silhouette range using pro-
totypes to gauge possible response by enter-
ing into a dialogue with potential users. Con-
denser aptics are beginning to look a trend
with CCT leading the way. And there was a
motorised moving gobo that we are sure go-
ing to want,

Perhaps the most significant change in Ger-
man stage lighting equipment is the virtual
eclipse of Reiche and Vogel who not so long
ago totally dominated the Central European
opera house market, Strand now have a
useful slice of that cake and Neithammer
make the big stuff for lighting bridges where
precise mechanical provision for continual
easy refocusing is more important than com-
pact size. The rise of this firm is linked to the

swing from simple focus spots to profile op-
tics, a fashion which reached Germany much
later than parts of the world more influenced
by Anglo-American lighting design practice.

| have always been an admirer of Pani. This
is the luxury end of the market with an op-
tical and mechanical quality that is beyond
the financial aspirations of all but the most
generously endowed repertoire theatres in
countries where cultural standards are a na-
tional priority. Remotely operated motorised
venetian blind dimmers for discharge lamps,
4kW HMI Scenic projector with remotely
controlled zoom lenses, a follow spot range
for all situations including downlighting from
bridges: these are just some of the quality
goods from Vienna.

All in all an interesting show, and comfor-
ting to have so much confirmation that Bri-
tain's entertainment lighting technology is
riding so high in world markets.

01-538 1961

TROIAN

N0.1 DESIGN
BUILD

Specialists in Internal Refurbishments
for the Total Package to a Turn Key Finish

TROJAN HOUSE, THE CATTLE MARKET LODGE,
AYLESTONE ROAD, LEICESTER LE2 7LY

0533 - 548648

Specialist Nationwide Service
for all branches of the Leisure Industry
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Two Major Features:
PLASA Light & Sound Show 86
Bolshoi on Tour
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