Avolites OM 500-TD, the theatre board with an
impeccable pedigree.

Developed from the original "OM ™ the benchmark
for touring boards, combining state of the art
technology with craftsman construction

Technology you can trust from the winner of the
“Performance Award for Lighting Equipment Man-
ufacturer of the Year, |988

Avolites QM 500-TD "the” theatre board
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Avolites America

John Offord visits Avolites Inc. in California and gets an industry view from the "other side’.
President Clive Standley and vice-president Dick Ollett provide most of the words.

Based in West London, Avobtes Production
Co, Led, established its LS operation in 1983

Its small and tecked away at Chatsworth,
o of the far-lung bits of subudban growth
on the northrwest edge of the Los Angeles
conurbation. But its size has nothing to do
with its degree of importance to the Avolites
set-up. Agart from the allsmportant sericing
o s cliends i the Sates, and an mwohee-
ment with the hear of the ousng music in:
dustry, Avolites Inc. LISA plays a part whan it
comes to making decisions on the design
and prudl.u:ucn Conlnd equipmeént.

President of the US operation i Clive
Standley, and wvice-president, Dick Ollert
Together with a small and skilled staf they
have the job of keeping the Avo flag flying at
the sharp end of American eperation and
linking the LIK with much of the origination
af major concen Wourng production thal se
out from the States on their world-wide
junkets,

(v Standley has been in LA for o
wears. | asked him abowt the differences he
had encountered within the industry, when
comparng the LS o the LK

“ ferunad that there's an attitude of Swe're all
in the entertalnment industry together’ much
mearg Ehan | ever noticed in England, Hene
there are certain ofganisations that are a
fespurn T the expression of ideas and for the
laying down of certain industry standards
Lip 1o the tirme | beft England, | certainty never
lerm anylthing that existed on that beved over
there. Companies here are certainly more
frienlly with each ether and there s muwsdh
mowe inter-company business, On the other
hand, there are also companies upderculing
pach other, which we hear about becase
we're i the middle! However, | found peo
ple wvery frienadly and there is certainly a
noticeable freshness of approach.”

Dick Oert beft the UK 10 wirs ago and
went bo Amenca as ‘one of the first wave of
European roadies’, 1 found myself ina sita-
tion over here where the equipment was
amin but portalble and the LS market
suddenly went wild for the English way o
doeng things. By now they have absorbed
this ‘methodology with a high degree o
parache, in 5o far as you can go into almost
ary bown in the Stated to obiin equipmens,
both for theatre and rock and roll. De facto
standards that have evolved have been kept
to and far more $o than in England, ﬂ'thﬂl,ﬁh
| adrét | havent been bhack for some tieme. |
find it strange that a country as large and
diverse as this should be as concentrated in
s effors and  direction, rather  than
England.”

Larming on with compansons, | asked Do
Brntish |||.;_|'|I.|:n|:; crews  rabe,  Dick  Ollekt:
Reitish crews are used ower here because
pou can pay rickels and dimes for them
before they realise the rate of pay over here
is really far monel™ Clive Standley fon a mose
semdus node) “The fact is that Enﬂli'!.h CIEwWSs
have to deal with a lot more vanety than
their  AmeEncan  counierparls, Ameéerican
crews are used to a more standardised range
of EguiEHTIent, whereas Brtish créews are
mowe adaptable, having had to cope with
toweing such places as Spain and ltaly, foe
instance.” Dtk CHbett: “A pood soldier with a
bit of Eurcpean toumng expeEience is a very
34
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Clive Standley (edth and Dick Qllert
valuable person over hene.”

A thank the basis for the 'Fn_E_Ilsh ason” is
the fact thar becauwse the enaromment in
which you have to tour in England & 5o
demanding, systems developed to cater fiod
that demand,” explained Chve  Standley,
“Obwioushy, if it works well in Europe, then
i's poing o work extrersely well in America,
In the small section of the enterammaent
business that & the music touning industy,
British equipment such as Avolites control
and Thomas trussing is used in a major way
Howeyir, US comparses are nosw much
more aware of the competition certaindy
haweng the sarme level of technology and
they are now mauch more compatible than
they ever wede. We are fomunate in that
o the industry standards have been se,

OUr SGUIpMEent 5 one of hose Yandands”,”

But there are ‘slandards’ and ‘standards’
and the :-:rphusr.u.'a:ed inbefranghing ol Bquig-
menit raises further questions

Dk Cilbett: “Mowadays people think of
equipiiient bess in terms of Euncpeian or LS
equipment, butl more in terms of Socapes
oonreointng of DU DV anginated gsir
hirre and Socapex over there, As ime FEs
by well see much more integrabon of
e,

Clive Standley: “Interinking is a very smpor
L factoe. Ower hire wi'ne wEry dwane of
the reed and organisataons such as the LSITT
(Uited  Spates  Imstitwte  for Theatre
Technology] are getting o Erips. with it and
vanows sections of the industry are in oollu-
win, This is something | can't really see hap-



pening n England. Although the USITT s
bascally a theatre-cnentated organisaton, it
is making a great effort o include other
areas such as curs and o get feedback from
ui. Thene s a great serse of the ‘entertain
ment commanity’ dwer herd and we ane at
beast wiodkang towarnds some sort of sensible
technology, rather than everpone going off
m thew aown direction

“We are now a msch bigger part of the
overall industry and the industry itself is
becomng a bot bess fragmented. Thene is
now much more crossawr bebween rock
and redl, theatre, telesision and wdeo and
W ane brlng_ asked 19 imerface with a varie-
ty of different things that we were neser ask-
o to interface with belore, because wie are
e Becoming much more recognised.”

Chck Olbett: “Thinking way back o easly
rsck and rodl, a lot ol our best talent has ob-
viously mioved on with the bmes. The soit of
person who was following rock and roll
fours arcund is now very often doing much
bigger things - working for CBS ar on Broad:
way, for instance, But the best that came
from rock and moll, he obviously takes with
him, so this has also given some cross
fertilisaton. Which area is pulling whach Fee
no ibea, Maybe it a bt of both, Cerfaindy
things are getting much more standandised
right acrogs the industrg,”

Clive Standley: *1 think 8% very wnportant
wiir o T get LISITT standands and ABTT stan-
dards. They must start working together
because we are 0 chosely hinked and the in-
diustey i nonw international.

Dick Ollett: “Thars aght. The wmdustey is
wirbdbwate, Mobody in their nght mands
would want to use three diferent systems
(szay) for the Far East, Europe sl Amenca
wivitn thery could use the same, Obwviously
its meither practcal mor cost effective.”

| asked Chve Standley about some of the
=.-|:|ﬂ.'|l'|r problems that the company on-
counters and the key areas that need
addri=ssing.

“The biggest one (s obviously the control
mtedace problem,” he explained, “We hawe
traditionally used .;rnalu;lﬁue conircl im o ine
dustry and monw wee'ne moving ento digital
protecols, At the moment we continually
have to deal withe ‘i ot analogue, = it AMY
192 oo 15 ik DI 5127, 'We have just been
asiedd to do a job for a TV awards shonw at
Chssvey Studbos in Burbank utilising analogue
controlipd Celd jer colowr changers which we
are supplying, and they want to wse a Light
Pallette console which outputs AMX 192
They are condidesing cormeding AWM 192 10
DX 512 10 analogue to get things together,
There is owaously some HNE wrong here!

“But this comed up constanly and the
reason for F s that manudaciurers are ine
itiaking thesr own standards. It may have
beeen OF free years ago, but it Bot OF amy
more, Mowadays, usess are much more
aware of all the dfferent vanetes of control
and they don'® want to be involved i inber
f-;{-r'-g A, DV o whalever ™

Dick Ollert: *1 think an attempt has been bo
incrizase the level of abstraction. In the old
days ot was, fos examgde, mulicons, which
might be W ways which controlled 30 dim-
miers, Mow | think the COnoepd it 19 oontrol
dwrmmers. B doesnt matter i it RO down a
miylticore dirnmer or notand DM fics rather
wll inter that. it has meant that people can
look at a show conceplually. The onginal
AKX can  handle lighting and  colour
changers, but moving lights it certainly can't.
The resclution of DAY & not enough. Thene
i abways ways o expand it to suit bt
techmical considerations are possibly such
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Febnapry 195%; Clive Standley receives the Perdos-
mance magarines 15988 readers poll awand for
lighting manufacturer of the year,

photoc Bob Ceorge

that we might have 1o use a didferent media
rranamission because the bandowidih on
O is not wide encugh, But, as long as we
kinep b the abdtractions, and as loog as starr
dards develop, and develop the abstract
concepl and not a specific one, then | think
wirll keep going n the nglﬂ direction,

The nest development will possshly be
michi, whach is coming along big. | knowr a ot
of people have trouble wodking ol why an
intringically sound-orientated signal should
be appled to a lighting console, but a lot of
pedormers and highting designers donT seea
this diferentiation. They sec nformation
whech is withen tirme and it has relevance.
W et RO o B0 Tl agreement on ey
that's going to be done. Put two techniclans
tagether and it B going 1o take & bng Gimel
But I think if's probably going to happen.

“Mobody should have o push a button if
the information to push that button is
already tringic in the information we have,
I rany situations there exists an SMPTE or
mich signal, § you're trpng bo isolate a kck
drum, for instance, so that youw can furm your
riscl Beghit o, and the guy at the other end has
b remember bo puyjs'l his finger at the ri[EhI!
time, sometimes he gets it wrong. But with a
rebewant signal doing in, i would ahvays be in
synchircnisation.®

Clive Standley: =1 think the same thing is
happening now in the workd of moving
Eghts. Dufferent rmarudfaciurers ane using thesr
o prokocods again, and cefamly the Gme
i going Lo codme when we are going 1o need
to interface with esch other, Thare just
seems to be a syndrome where many peo-
ple in new technology will waik in thes awn
direction. It is bownd to be better if we could
talk i each othes.

“We're in the business of control and there
are peophe out there who are makng fix-
twres that need to be far more closely
related to control than they ever did in the
past At the moment we have to use various
different black boxes to intedace with each
other would obviowshy make beter sense
to have this all incorporated into the one
umit. But we can't do that umil we agies on
standards!”

Back to Awvolites itsell, the company is
knoram world-wide for its controd systems

and rost directly with the music wowing in-
dustry. These days however, and particulary
in Amenca, there are many other areas
where products can be sold

Clive Standey: “WWe are moving (nto many
different areas, particulady ar the smaller
end of the market. There is a buge market
here in schools, colleges and churches,
They're all wery aware of the sophisticatied
technology that exists and are very keen to
bar a2 part of it. Mary churches over here are
fimancially strong and sorme of them have
huge ‘auditorivms’ with mudti-million dollar
facilities that they are very mterested in mak-
ing the mast of, They ame often presenting
thieir ‘Fressage’ in an ‘entertaining’ fashion. in
tact, some of them have a new produsction
every week,

“Ar the top end, we are moving masch
moee inte the television area. We've just
supplied CES in Los Angeles with a system of
codour changers, for instance, and we are
also actively promotag our new Precepl
sievies of control consales, They ane prl:ll.-ing
extremely popular and apain offerng the
rachitional  Avolites ‘hands on' apgeoach
coupled with sophisticated memaory
technology. Precept i proving extremely
popular with everybody from religious e
atutions  through bt wmaller scale self-
funded rock bands,”

Avolites’ succes at the top end of the war-
ing business is a fact that can almost go by
without getting a mention, with the QM
rlppe.arinﬂ_ on many an aquipmaent list in the
O Towr secthon of this magasne, for
inslance, It's a story that uns and runs,

One of their unsweng heroes is the Rolacue
series of memory consobles, dedgned for
small to medivm applications. it has been
very successiul in the middle secton of the
rmarket where many different operators are
gowng to have o we B explans Clive
Standley, “it comes into its own where pro-
ducthon companies have a great variety of
different operatons who need o be able o
learn a board wery quickly, yet still require
the poweer that Rolacue can offer, You can
get results without having to invest a great
deal of money of spend oo much time
reading mangals. | can teach anybody
everythang abowt a Rolacwe in around 15
[y T

Dick Odlea: “A lot of production come
panies have a Rolaowe for when they spliz up
a syitem mio & smaller production, It's easier
to have a Rolacue for some situations, rather
than a O, both physically and weight-wise,
Also you can expect to get a good reslt in
the minimum amount of Bme.”

Avodites” ew compact O that offers 180
channels of DAY 512 output control com-
plete with soft patch and integral screen is
aimiesd at the less hands o ameas such as
theatre and industral presentations. “Alter
natively,” said Dick Ollett “the bghtng
dES-Igl'rEf can dnign a show in rehearsal and
then ke the show on the road on the 180
saving a bot of tre, money and space. It also
pratects the integrity of the show, with the
aoperator far less likely to bring up the wrong
h,:g_hl:.. % a nice litthe board, tor sure”

The Avolites operation at Chatsworth is a
sates, service and remtal operation. Clive
Sta ¢ODiously Senvice has  abeiys
Bren of wimdst impoiance B0 Avolibes and
iis custormers, and sith most of our business
conoemed wibh the owning industry, it's very
important that we are able o jumg on any
problems extremely quickly if they happen
Lo anisge, We've recently opened a new ser-
wice operation on the East Comsn ar Mewark
in Mew Jersey and this has improved o
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Avabies O 500- T theatre bournd

ability in this derection considerably

“We have a rendal stock ol ewvery lem we
s, bashcally as a buffer for the production
COmprEnies, our mags chents. 5o, il they wish
i do a I.'|r|_,';~|-r toer than they have the
tacilities (o proside bor, thisy Can mely o us 10
b able to back them wup. We also handle
from here a part al the advemisng campalgn
andd the creative wark invalved. 1 alss handle
aales for both Mosth and South Armerica and
it i% frcem thee South thal we ané now Degann-
i 10 BB SONTiE very good enquiries, | thank
that the large mulivialent shows that have
bieen there recently have had the effect o
promoling our équipment for uws

Ancother operation carfed out it
Chatsvworth = the testng of all aguipmient
shipped in from England. = Claously, all new

BUITsETIE 15 testied |:"||-|'I'|:.|'-.-|'|'|. i the LK
bt thie hardest part of its fe s often its fight
from England to Los Angeles by comeron

Carrier aaid Clive Standley, “The handed
part of any equipment’s life s often igs first
twn months of existenos ™ oened i Dick
Cillen, “Arny faws wsually show up in the fird
part of the equipment’s life and we are ideal
v placed o chisch out the prodscts alted
their joumey from the LIE

Ag regeoaied i Gud Fetwuarny ssue, Avohies
was the subject of a recent buy-out, and the
cormany 5 now a member of the LIE plc
prowug, | wondered how this might affiscl the
LS HEranon l-||'||:| .1-;.;& |'|,| L litg ‘\.I.ﬁl’hjll-r for
his coemmients

“WREE ey exoibed] abosit  the  recent
changed and developments and | am sure

i joiring loeces with the LIEI RO, s
are worlddeading high 1echnology ©om-
hEnEs, will BiveE LS A WEery ﬂ.l.-.r,'. brkse o
which to progress. Theve is also the patential
for soamie eaditing Ccrossover technology from
wich people a8 Quanted and Solid State
Lowgic, dor ingtance. 1t goes without saying
thiat we will be contirueng 1o produce mone
and mare high tschnahogy peoducts for the
--a]u-;.1r'| ik I:hl_- r'|,.-||_|r|'-
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The Kremesa CRIGAN moves in the
besl circles, and is a welcome guest
il the mos! (lustrions senies, Join
the exclusive set and order gowre 10010
Limited Edition now!

Specificalions: Coantra=directional
gpin, tiein lemgp elrewits (each wedth 1
v R R0s [dv St FPAKR 36 laomps)
|'.lr.l.'r|'1 fE s .I'i'n'”!'.r rJlI:.'l.lHI'n:'-'J-".
ameter: 1220mm, frap: Y5mm

The Rremesa CRIGIO Limited Edi-
tlon — apailable exclusively from
Avites and their distributors.
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