



































































































































m NEWS

UK/ARCHITECTURE

DARLINGTON CIVIC THEATRE
CLOSES FOR EXPANSION

The 82-year-old Darlington
Civic Theatre, County Dur-
ham, has, for the past several
years, been plagued with the
kind of problem most theatres
pray for. With average
attendance running at 98%,
and the highest average
attendance of any theatre out-
side the West End, the 600-seat
touring house is simply too
small for its needs. Every week
around 1,600 people are turned
away from the box office. So,
with a motto of “900 seats for
the Nineties,” the Civic is
doing something about it.
Beginning February 1990,
the theatre will close for ten
months for a £1.4 million (US
$2.4 million) expansion. “We
are adding 315 seats, new bars
and cloakrooms, improved
facilities for the disabled, a
computerised box office,
revamping the circle seating,
and reopening the gallery,
which has been closed for 20

INTERNATIONAL BRIEFS § INTERNATIONAL/1992

INSTALLATIONS

Lighting Technology Group
has supplied the lighting and
special effects for MD’s, a new
disco in Belgium. Included in
the package is rigging by Tril-
ite,16 Colour Pros from High
End Systems, four PAR 56
Scanners, 80 meters of neon, a
Jem heavy fog machine, a laser
system with a 360 degree
scanning head...Arri Ltd will
be supplying 1,500 dimmers,
one 500 channel and two 250
channel Arri Imagine control
systems, and two Celco boards,
to the Birmingham Convention
Centre...Bangkok’s newest
nightclub, the Inter-Theque,
has installed 14,000 watts of
Celestion SR sound systems,
including eight Celestion SR1
enclosures and eight SR2’s.
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Turning away 1,600
people a week, the
Darlington Civic
Theatre will close for
ten months beginning
February 1990 for a
£1.4 million expansion
(US $2.4 million),
adding 315 seats.
Artistic director Brian
Goddard hopes this
will attract larger
productions.

years,” says executive director
Brian Goddard. “We’re simply
doing such good business we
need the seats!

“In addition, we're building
an expansion to the building,
demolishing five adjacent
houses. We'll put a theatre en-
trance, the cloak room,
restrooms, and the bar in this
new wing.” The design was
conceived by the Durham
County Council, who is

¥ NEUIGKEITEN

financing the project, in coop-
eration with Goddard.
Besides the obvious
financial rewards to be reaped
by a larger auditorium and
larger ticket sales, the im-
provement will “increase the
possibility of larger, more ex-
pensive productions coming
in,” says Goddard. “I think
what I should be doing is
bringing the widest possible
range of entertainment to the

EUROPEAN OPERA ASSOCIATION BORN

United technical standards and
the training of technicians for
the lyric theatre are among the
goals of a new pan-European
Opera organization, The
European Association of Lyric
Theatres, which has charter
members in 13 different coun-
tries. To best face the new
united Europe of 1992, this
new organization looks to de-
fine the function of opera, con-
sidered to be a universal lan-
guage, in the Europe of the
future, while at the same time
propose a unified system of
legislation and technical
standards for Europe. The
members will also seek to find
concrete solutions to the prob-
lems of training of artistic and
technical personnel for opera,

and facilitate the touring of
works to different theatres.
After two preliminary
meetings in September 1988
and February 1989, the new
organization was born in
Montpellier, France on 3 June
1989, with Henri Maier, gen-
eral manager of the Montpellier
Opera, as president. Other
members of the board, elected
for a one-year term, include
vice-presidents José Antonio
Campos of the National Lyric
Theatre in Madrid and
Tobias Richter of the Freien
Hansestadt Theatre in Bremen,
Germany. The next meeting of
the organization will be held
on 4 and 5 November 1989 in
Lisbon, and the general
assembly and annual board

theatre, and because of our

present seating capacity, there
are classical companies out of
our reach.”

The sound and lighting
control box will move from the
gallery to the rear of the stalls.
Improvements to backstage,
which were part of a £2.5
million (US $4.2 million) plan
rejected by the Council, are not
included in the present plan.

APS

meeting will be held in Madrid
in January 1990.

Charter members include:
the Welsh National, English
National, and Scottish Operas,
along with the Dublin Grand
Opera Society; the Montpellier,
Nantes, Lyon, Nancy, Rhin,
Nice, and Marseille Operas in
France; the Freien Hansestadt
Theatre, Buhen der Stadt,
Hamburg State and Badisches
State Operas in West Germany;
the National Opera in Brussels;
the Kongelige Theatre in
Denmark; the Liceu Grand
Theatre and the National Lyric
Theatre in Spain; the Theéitre
de la Scéne in Greece; and the

Opera Theatres in Italy.
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HEAVENLY PERFORMANCE

When performance artist/di-
rector/designer Ping Chong
decorated the stage of the the-
atres in Belgrade and Skopje,
Yugoslavia this past September
during his European tour, the
critics credited his magical
images to more than the
workings of up-to-the-minute
stage technology. While he
makes his art out of the ele-
ments of sound, light, settings,
and movement common to all
theatre, the results are
attributed to a brilliant
imagination.

Chong was in Yugoslavia
performing The Angels of
Swedenborg, a theatricalization
of 18th-century philosopher
Emanual Swedenborg’s visions
of Heaven and Hell, realized in
a combination of dance,
theatre, music, and audio/
visual elements.

In Angels, a 20th-century
yuppie, entrapped by technol-
ogy, dreams of Heaven and
fulfillment. Most of the play is

Director/designer Ping Chong
created his idea of Heaven in
Angels of Swedenborg, — a wooden
corral filled with hundreds of
feathers, and
angels wearing
billowing shirts
and skirts and
sweet-faced
masks. His devil
is depicted as a
huge green
reptile. The
show toured Yu-
goslavia this past
September.

devoted to his visions. Chong
has filled his stage with his
idea of Heaven — a wooden
corral filled with clouds of
hundreds of feathers which stir
and float when disturbed. A
pack of angels, looking as if
they had escaped from a 14th-
century Italian painting,
dressed in warm pink-brown
costumes with laced-up
cummerbunds, full-sleeved
blouses, and skirts, and
wearing wings and sweet-faced
masks, enact little celestial
dramas, disturbed occasionally
by the wily advances of a huge
green reptilian devil. In the
end, our protagonist leaves his
electronic workshop for the
feathery world.

The sights and ‘sounds are
designed by Blu (lighting), Jan
Hartley (audio/visual design),
Brian Hallas (sound engineer),
Mel Carpenter (costumes), and
Chong and John Fleming
(direction and choreography).

Vv NEUIGKEITEN

ISSUES IN DESIGN

As Australia continues to build
world class performing arts
spaces, builders, architects, de-
signers, and users are learning
that the key to a successful
facility is proper planning.
That was the topic of conversa-
tion at the seminar, “Theatre
Spaces: Issues In Design,” held
on the campus of the Austra-
lian National University in
Canberra on 16 June 1989.

Principal speakers included
architect Roderick Ham, Sue
Nattrass, general manager of
the Victorian Arts Centre
Trust, and myself, theatre
consultant George Thomas
Howard.

“Designing User-Friendly
Theatre Facilities,” which I
presented, outlined essentials
of both the backstage and
front-of-house facilities and
how they are interrelated; the
advantages of different sized
spaces; the relationships
between various activities
within the theatre; and the use
of manual, semi-automated,
and fully automated stage

1v0243r ‘'w 3or

equipment .

Ham’s presentation, “The
Theatre Design Team — How
Does It Work?,” discussed the
relationship between clients,
users, architects, and consult-
ants. Both my and Ham’s pres-
entations stressed the impor-
tance of communication from
client or user to the architect
and consultant. If you want
windows in the dressing room,
say so. If you do not want
windows in the dressing
rooms, again, say so.

Nattrass’ presentation,
“Arts Centers and The
Community — The Benefits
and Costs,” described the
operation and operational
problems associated with arts
centers — various uses of the
spaces within an arts centre
and their funding possibilities;
the benefits to a community;
government funding; attract-
ing traveling bookings.

Each presentation was
followed by lively and very
beneficial audience discus-
sions.

GEORGE THOMAS HOWARD

UK/PROMOTION

ZERO 88 SENDS
DINES TO NYC

Imagine the surprise of Rick
Dines from the BBC Lighting
Department when he learned
that he will be spending a
weekend in New York City as
the winner of a Zero 88 draw-
ing at the 1989 ABTT Trade
Show last May. Zero 88 teamed
up with Virgin Holidays to
offer a Broadway Break
Weekend for two as a special
introductory promotion for
Zero 88’s new Beta collection
of power packs. Dine’s Decem-
ber 1989 weekend in New
York will include tickets to a
Broadway show. Cue Interna-
tional editor, Ellen Lampert,
drew the winning ticket.

CUE INTERNATIONAL




DMX512, AVAB, MIDI or ASCII, you name the language. the AVAB expert speaks it. expert is much more
than just another lighting control system. It is the heart of any integrated performance system.
Video equipment, tape recorders and MIDI controlled equipment like sequencers and synthesizers all
play important parts in foday's live performances.

With expert. the lighting can be infegrated with all of the other components. Taking further advantage
of foday's computer technology. you can load the lighting information down to a spreadsheet program
in you personal computer for modifications,
expert has a number of modes of operation. Whether your previous board was an AVAB or another
brand of lighting control system,
expert will give you the possibility to work the board exactly the way you used to.

expert is designed for all performance lighting applications, from
the repertory theater to rock & roll world ftours.

expert is available worldwide.

L/ \

mngatan 1 411 17 Gothenburg Sweden
A 0/ a AA AR alo
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New Books from Focal Press

Concert Lighting
Techniques, Art, and
Business

James L. Moody

! Written by a designer, experienced in all areas of
concert lighting, this book details the kinds of
equipment used, common problems confronted,
practical business concerns, and “life on the road”
as a touring professional.

0240800109 1089 350pp £29.50

Concert Sound and
Lighting Systems

John Vasey

This comprehensive guide provides descriptions of
all the components that make up a system,
explanations of how they all work together, and

photographs and illustrations that show specific
equipment and proper stage set-up.

024051798 9 1988 160pp £22.50

The Technique of Film
Production
1 Steven Bernstein

An excellent resource on the real nuts and bolts of
moviemaking. This new handbook covers all the
bases of professional film production, from film
“language” to basic photography, directing,
camera work, post-production, and finance.

0240512499 1988  308pp  £24.95

f The Use of Microphones
Third Edition
Alec Nisbett

This new edition offers authoritative information
on the selection, placement, balance, and control
of microphones. It covers both mono and stereo
sound as used in radio, television, film, and
recording studios.

024051291 X due 1989 184pp £14.50

All books can be ordered from your local bookseller, or in
case of difficulty from Butterworths, Borough Green,
Sevenoaks, Kent TN15 8PH, England.

Telephone: (0732) 884567 Fax: (0732) 884079

For further information on Focal Press titles, please write to
Donna McMahon, Butterworth Scientific Ltd., Westbury
House, Bury Street, Guildford, Surrey GU2 5BH, England,
giving details of your subject area.
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2000 - a lighting odyssey
| Northern Light has launched

their new Working Light

~ Control system, System 2000.
. It is fully programmable and

has been designed for use in

~ stage areas and conference

halls, to provide full control
of all working and general

- lighting circuits. There are
. two standard racks with

either 14 or 22 output

- contactors. Each rack is fitted
- with a logic controller pro-

- grammed to client require-

~ ments prior to delivery.

- NORTHERN LIGHT, 39/41

Assembly Street Leith,
Edinburgh EH6 7RG, UK.

 031/553/2383.

Twist and shout

. Nexon Elektronik's Twist

controller allows easy pro-
gramming of spotlight

. position and on/off switching.
A joystick brings the spotlight

to the requested place. Data

. can either automatically or

manually be recalled and exe-
cuted. There are 16 freely

® LES NOUVEAUTES

programmable runs available
with 16 steps each case.
NEXON ELECTRONIK,
Staatstrasse 64, 8888 Heil-
igkreuz, Switzerland. 0041/
8527675.

A self-powered monitor
Carlsboro Electronics has in-
troduced the PM65-100 self-
powered monitor. It com-
bines a 100w power ampli-
fier, 6-band graphic equaliza-
tion, and volume and input
gain controls with a single 12"
dual cone, high frequently
range performance loud-
speaker, to deliver 65 watts
RMS. CARLSBORO ELEC-
TRONICS, Cross Drive,
Kirkby-In-Ashfield, Notts,
NG17 7LD, UK. 0623/753902.

4 |

Product of the Year
Making dry ice is no longer
the work of an alchemist,
since Roger Ashcroft of A &
B Theatre Services has started

CUE INTERNATIONAL
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distributing a portable dry ice
maker, which was named as
ABTT 89's Product of the
Year. The machine turns
liquid CO, into dry ice. The
CO,, which is readily available
in cylinders, is pumped at the
rate of 50 lbs per square inch
into a box. When the pressure
ceases, the liquid turns into a
gas which creates a cold at-
mosphere which turns it into
a solid block of dry ice, ready
for your favourite fog
machine. In 40 - 60 seconds
this device, without electricity
or batteries, will produce a
800 gram block of dry ice. A
& B THEATRE SERVICES, 4
Norwich Road, Wheatley
Park, Doncaster DN2 4QD,
UK. 0302/364808.

Quattro means four

The Quattro is a microproces-
sor based 4-channel, 4-zone
lighting controller with low
voltage outputs to drive
Multipac and Switchpac slave
packs. There are 16 output
channels grouped into 4 dim-

NOVEMBER/DECEMBER 1989

mable zones of 4 channels.
Each zone can run a different
chase pattern. It contains an
Autopilot button, allowing
the Quattro to run automati-
cally. MULTIFORM LIGHT-
ING, Bell Lane, Uckfield,
East Sussex, TN22 1QL, UK.
0825/3348.

I'm floored

Harlequin has come up with a
cellular sprung floor, the Har-
lequin Allegro. The Allegro
provides a considerable cush-
ioning effect yet is firm
enough for heavy use. It is
constructed of a slip-resistant
wear layer, a support layer
that helps spread point load, a
woven glass fibre reinforce-
ment for strength and
dimensional stability, and a
tough cellular backing to ab-
sorb shock. It plays the dual
role of a sprung floor and
vinyl floor which quickly rolls
out and lays flat. HARLE-
QUIN, Kent House, High
Street, Farningham, Kent,
UK, 0322/865288.

GERRIETS

GREAT BRITAIN LIMITED

ANNOUNCES

PRO-CYC

A DIFFERENT

PROJECTION
SURFACE

A CREAM-WHITE SURFACE
WITH A 180 DEGREE VIEWING ANGLE

ULTRA-SONICALLY WELDED
IN 1.40m VERTICAL SECTIONS

OUR "FOR LIFE" WELDED EYELETS

A SUPERB COLOUR RESOLUTION WITH
FAITHFUL TONE REPRODUCTION
FOR FRONT AND REAR PROJECTION

OUR "BLUE STREAK" MAKING SERVICE
TO ANSWER YOUR DEADLINE

AND
LOWER PRICES

WHAT MORE COULD YOU ASK?
Call us for a sample....

London 232 2262 phone
London 237 4916 fax
0831 437 537 mobile

Unit 18 Tower Workshops
Riley Road London SE1 3DG

"it can't be disputed,
we supply the best!"
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CARMEN A LACROIX

erhaps the 150th anniversary of Bizet prompted the
numerous productions of Carmen as “super-opera”

during the summer of 1989. Following productions at

Earls Court, designed by Stefanos Lazaridis, and at Bercy,
designed by Pier Luigi Pizzi, a third larger-than-life production
took place in the Ist-century BC Roman arena in Nimes, France.
Two thousand-year-old stone walls set the stage for a Carmen
with sets and costumes designed by French style-setter Christian
Lacroix, who created over 300 costumes including flamingo-pink
toreador capes and flamboyant red flamenco dresses, with layers
of lace appliquéd for a three-dimensional look. For Lacroix,
designing for this large-scale production meant more attention to
the shape of the silhouette rather than to the detail he puts into
his haute-couture collections. Seamstresses Patricia Morin and
Anne Carbiére supervised the construction of the costumes in
the Nimes workshops of the Cacherel clothing company, whose
owner, Jean Bousquet, is also the mayor of this Provencal French
town. After just three performances in the Nimes arena,
Lacroix’s costumes are in storage, and their fate is as yet undeter-
mined. But Carmen has been a tradition in Nimes since 1901

when the productions were complete with a staged bullfight, so

| B DESIGN SKETCHBOOK @ CAHIER DU DECOR ¥ NOTIZBUCH

1990 might just see Lacroix back in the arena.

|
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-
Top 20 Grossing Acts Of The Year*
' - Acts No. Of Shows | Attendance Gross
| 1. PINK FLOYDV 37 1,267,594 | $27,813,077
2. AEROSMITH 115 1,379,912 | $22,096,003
3. GRATEFUL DEAD 67 1,165.151 | $21,529,265
4. VAN HALEN'S MONSTERS OF ROCK 18 783,143 | $19,843,283
5. DEF LEPPARD 83 1,122,642 | $19,047,747
6. GEORGE MICHAEL 47 548,700 | $17,341,073
7. BRUCE SPRINGSTEENV 43 776,045 | $16,994,425
8. ‘SOUTH PACIFIC’ 245 519,504 | $12,890,051
9. AC/DC N 68 769,152 | $12,519,305
j 10. WHITESNAKE W™ _ 60 715918 | $12,033,353
| 11. BARRY MANILOW 119 463274 | $10,186,351
| 12. STING =" 50 504,515 | $ 9,057,774
| 13. ROBERT PLANT 45 529,183 | $ 9,056,011
14. INXS =" / 45 528,901 | $ 8,873,463
15. AMNESTY INTERNATIONAL: HUMAN RIGHTS NOW! 6 265,632 | $ 8,744,784
16. MICHAEL JACKSON \or™ 21 354252 | $ 8,357,424
17. JOHN COUGAR MELLENCAMP/ 27 419341 | $ 7,337,372
18. MOSCOW CIRCUS »=" 109 509,748 | $ 6,932,368
19. ELTON JOHN =" 17 287,856 | $ 6,361,084
20. ‘THE ULTIMATE EVENT’: WITH FRANK SINATRA, 8 122,368 | $ 5,756,210
SAMMY DAVIS JR. & LIZA MINNELLI

Booth 238

Nashville, Nov. 17-19
Jé 7ty
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Theatre Projects Services Ltd is
unique. From under one roof in
London, lighting sound and
audio-visual systems, each
tailored to a specific and detailed
brief, are despatched to every
corner of the globe. Each project is
different, so we reject off-the-peg
economy, for the power of
flexibility.

Theatre Projects Services is not an
equipment distributor, so no
manufacturer can oblige us to
specify, or rent anything but the
right tools for the job.

Our own experienced team of
designers and engineers, familiar
and confident with the vast range
of equipment available to them,
will escort your project from
concept to spectacular finale.

So you see, for over two decades,
with a client list that ranges from
West End theatres to Multi-national
organisations, the emphasis has
always been, not on the Theatre,
nor the Projects, but the Service.

If you are responsible for
organising a conference, product
launch or any form of theatrical
event, contact us now, either by
telephoning, or writing for our
brochure.

THEATRE PROJECTS SERVICES LTD
8-34 BLUNDELL STREET

LONDON N7 9EW

Tel: 01-609-2121

Fax: 01-609-8897

Telex: 265451 MONREF G

(Attn. SQQ 906)

E. Mail: 87:5QQ 906

An Eagle Trust Plc company =\




